
 

A still from the 1939 movie The Real Glory: William Canavan (Gary Cooper) confronts a 
treacherous datu (Vladimir Sokoloff) who has been pretending to aid American forces. 



 

 



 

Trump retold the legend 
many times afterward, 
always with the same 
message: the enemy 
obeys no law, so the 
United States must be 
ruthless, stretching or 
disregarding the rules, or 
be defeated and 
humiliated. 



 

So Pershing may not 
have ordered pig-bullet 
massacres—of which no 
record has so far 
surfaced—but he knew of 
the burial of Muslim 
assailants with pigs and 
later reflected that he 
thought this technique 
was effective and 
necessary. 

 
Over the decades that 
followed, this gruesome 
terror tactic made its way 
into Americans’ popular 
understanding of the war 
that the United States had 
fought in the Southern 
Philippines. 



 

The execution of three Moros in Jolo during Pershing’s command in the Southern Philippines, July 
21, 1911. 



 

Trump’s version of the 
tale is the child of 9/11. 
Just weeks after the Twin 
Towers fell, the legend 
emerged full-blown from 
their ashes, crafted to 
turn Americans’ rage, 
shame, and fear into 
vengeful Islamophobia. 



 



 



 

The particular kind of 
conflict the United 
States has engaged in 
since the attacks—
lacking geographic or 
temporal limits, often 
without ethical or legal 
stricture, and conducted 
in the name of freedom 
and civilization as 
embodied in, 
safeguarded by, and 
outwardly imposed by 
one particular nation—
badly needed a story 
like this one. 



 

It’s a story about the 
radical, intractable lines 
that separate “us” and 
“them.” And the gap in the 
civilizational planes 
separating us—about 
which we are aware and 
they are not—prevents us 
from communicating 
with them except 
through violence, politics’ 
most primal, seemingly 
universal language. 



 

In the largest sense, 
the fable reveals the 
ways in which 
propaganda that 
smells sufficiently like 
history can preempt a 
serious reckoning with 
the past, by seizing the 
place in our collective 
memory that should 
be dedicated to events 
that actually 
happened. 



 

A photograph taken of a trench at Bud Bagsak, 
where Gen. Pershing’s forces killed several 
hundred Moros, including non-combatants. 



 

This romanticized image of American campaigns against the Moros, entitled “Knocking out 
the Moros: The U.S. Army in Action,” was commissioned by the Department of the Army in 
1953 for  a recruitment poster. 
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