












Photograph by Kyōichi Sawada of a South Vietnamese mother and her children, whose names apparently 
went unrecorded, wading across a river, having fled a US bombing raid on their village on September 6, 

1965.  Marilyn insisted that histories of US foreign policy include both war and those who directly 
suffered its impacts. 











A movie poster from the 1949 war film 
Sands of Iwo Jima.  As Marilyn often noted, 

US soldiers in Vietnam later recalled 
bringing images of heroism and patriotic 
mission they had acquired from this and 

other “good war” films to Southeast Asia. 

A movie poster from the 1949 war film Sands 
of Iwo Jima, starring John Wayne.  As Marilyn 

often noted, US soldiers in Vietnam later 
recalled bringing images of heroism and 

patriotic mission they had acquired from this 
and other “good war” films to Southeast Asia. 





Life magazine cover, February 11, 1966.  The 
original inside caption reads: “Himself wounded in 

the head during 1st Cavalry Division’s Operation 
Masher in South Vietnam (see p. 22), Pfc. Thomas 
Cole, a medic, attends a wounded comrade, S/Sgt. 

Harlson Pell.”  Whatever the publisher’s intent, 
such images of vulnerable US soldiers in danger 
could animate American antiwar sentiment that 
Marilyn argues was in many cases stronger than 

historians have assumed. 







Antiwar protestors carry an inflatable globe through New York City as part of the massive, worldwide 
protests of February 15, 2003 opposing the Bush administration’s relentless drive towards war in Iraq; 

between 10 and 15 million people in 600 cities marched that day.  Marilyn’s scholarship was animated by 
both antiwar politics like these, and a sense that more peaceful worlds were possible.   






